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i Ze R
[(ROEF] 7=bDfEEss & LY TR
——Frederick Douglass & William Apess

REHET GEREE)

LYY xR (resilience) | 1. H3HE [re- (FF0Y) | & [salire (k32 | 23HAAD I 5723
DT, 77 Vili'resilive”ICHEE T 2, ZOEIL. TEMCUEICIIRMOMNEZRIE L 72, 2Dk, M
gtkoxte LC, WillEd itz b o CEBbEZ MIE %2R s & 9 Ik o7z, TR EAE
13 NEWEZ RS 272500 b 72 5 3HEss S ICmie X g onznb, LY ) TV 2DEkNRS X 5 7k
D7 LICIFBEA: 2 kT 725 720

AFEFTIZ, TIMALT A U 7 C AFEZERIRFED 72 0 18 - 72 0EBE & v 2 5 3EEIZR,. —AD
Frederick Douglass & JLKIHER Pequot %D William Apess ZHL Y _EF 2, W& OHIGE DA
AT I > T L E I B, FRBRKX T T ROV TE, HATHERD T W FEH I N T e

X, X7 RIHTHETCH 2HAAND T 4 =IO D, ORI, X 77 A0, B0k
226 NI 70 o 7oBpbr2 LT 2 L 5 ) OGN TH B ICb 00b b T, ZOFHRE LD L, &5
OLDEo &Y L LD TH %, FEL Tl AMTORASGED 2 7 4 —FTENCEE DS Bz & HL 5,
I FRCOWTE, EERIEEDR] EMEINDENIRIZFAEME A L Wb X D% 2 78\ D
T, X7 7 AL DLGERTGHRL DO, NEDWE 22, Toic, ARSGESE, ZADAY T4
2 MREDED Y, ZLTT A ) AMTEERHICOWTOADEL, §7hbb T4 7 2AOREDI
it Eulogy on King Philip, as Pronounced at the Odeon, in Federal Street, Boston (1836) & X 7" 7 A
D “What to the Slave Is the Fourth of July?”(1852) %3 U 5.

*vulnerability and resilience, son of the forest, declaration of independence



ZADFT 2 vt ZADIFE—-Aburquerque (C$1F % Anaya DFEA

K BT OUNERERS)

Rudolfo Anaya D Alburquerque (1992) \ZHB\WT, F71—/ OELE Abran (3. H 2 HEREDD
LERDOROTFHERFNS N, Z DI E N2 2 &2 b, BAORBENIL—Y ZIHL T3
7o DICFEOREELEZ 5 &/ 3R FET 5, YREIHE KN Joe 2MEZH Ben Chavez & Hiax\s,

SITIIERZ BB RBECAN L 72 % Lucinda & 49 HAHIAF 0. HORGEL DA 7%
T, HFE Y OH EFUHEPET, FEREHHHL 72 Ben & ZABASCKADME % FADESHE CHAE T 5, Wbl
3D Z R Abran (ZKDIAE Y ICH W THITH 72D LR U AL ITHZ b 5557~ & ik %
FEF B EE 25, i)«%i‘%‘@%%fﬁﬁ%f:@% W~ LIFoTL 2L nH R b =Y —DfE%

[VE2—vEF—7] LERTIHOIE. COPREE TV 2—vEF—7 | OFERLDIVZ LT AT
AD [T 29XAT] OA—T 2L LTLHL2BILNTE D, Anaya XFDOHFT [T 2 v+
AT] DEF—=T7IHEVRIND L IOOCTUIKIFR T Z D [FAaR, YafAR TH—r—
<FH—/ - 2V = X>ICRBBRPEEEE) ] (LIS FRIIRSARCEE 39. 2018) O Thig
L5203, AWFETIE Abran & Ben &\ 5 ZADAT 2 v 7 RITHIGT 2 NI E N Z TR
L, F@ETEZLICE->T [V A—vEF—7 | DPA—TLTCn3ERICGEAL, Fh—/ DL
—vEEkicERE A% 5 &35 Anaya DitA %k EZK L7240,

Abran (IFEDOREET L THLOL—Y ZHER L, Ben IZETAET T & TRREHERT 2, 1%
OBHEFRT 2 2 LiIn—y DBESRPFKOBEKRTH 5 2 L R T 50 TH D, “ AMERHS
IA—TF2 [VE—vEF—7] bl TANT—FERCBT 5, BiEoE B2 TAL
DA TE 2FEROEZMEDFHAILE DTH %,

BATOVGEDOE S -

There are two “Odysseuses,” Abran and Ben, searching their father and son, who represent their
ethnic root and future in Alburquerque. Through their adventure, we can understand Rudolfo
Anaya described repeating return motifs to suggest the importance of common aims in Chicano

society.



Artistic Vision and Madness in Robert Stone’s Children of Light

Greg Bevan (fRAT)

The late American novelist Robert Stone (1937-2015) is best remembered for the gritty realism
and sweeping post-Vietnam social commentary that powered his National Book Award-winning
Dog Soldiers (1975) and the Pulitzer finalist A Flag for Sunrise (1981). This has left critics puzzled
by—and generally dismissive of—his fourth novel Children of Light (1986), the claustrophobic tale
of a Hollywood screenwriter and his affair with an actress on the very brink of her sanity.

That Stone himself was raised by a schizophrenic single mother, and saw in her fractured vision a
kind of muse, should invite a reexamination of Children of Light. Moreover, the decade in which it
was published saw the first real stirrings of the ongoing debate about the future of literature in an
increasingly visual culture. The relevance of Stone’s novel to this debate is clear from its
Inspiration in his struggles as a screenwriter adapting two of his novels into films.

But it is Fredric Jameson’s seminal 1984 essay “Postmodernism, Or, The Cultural Logic of Late
Capitalism,” that provides the key for understanding the significance of Children of Light. Jeremy
Green summarizes Jameson’s insight: “The emblematic postmodern experience is that of the
schizophrenic, for whom meaningful unities of perception, subtended by the continuity of
conscious identity, are broken apart, splintered into fragments of heightened sensory experience.”
Using Jameson’s theory of the postmodern, this discussion will aim to present Children of Light as
a cautionary foreglimpse, conceived a decade before the advent of the Internet, about the

culturally schizophrenic age in which we find ourselves today.

Keywords: 20th century American literature, postmodernism, realism, insanity, cultural studies
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Southernization of America?
—New Southern Studies HHFc < 7 X 1 AEEERl—
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Imani Perry 7% South to America: A Journey Below the Mason-Dixon to Understand the Soul of
a Nation (2022)1Z 5\ > T“Paying attention to the South—its past, its dance, its present, its
threatening future, and most of all how it moves the rest of the country about—allows us to
understand much more about our nation” (Introduction xix) & #b-~T\>2 X 51 [ 7 X U 7 Z g
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The Faulknerian South vs. the Real South
FE 1D

New Southern Studies Dk} 1F15%D— AN TH % Michael Kreyling |3% D3 Inventing Southern
Literature (1998)DHC, “If Faulknerian power could inflate southern literature as a whole, it
could also suck the air out of the jar, leaving writers starving for autonomy,”(xvi) & 7~ FailiCF
HFEDED—D & LT, “speculating on the use and abuses of William Faulkner as our Major
Figure”(xiv) %28 T\ %, iU, FEDCEEI 7 4+ =7 F— L WO FEIC L 5T, T A Y IIFD
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