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Different Cultures, Similar Stories: The Wonderful Wizard of Oz and Journey to the
West
Liu Jing ({8RIXZFXFMz)

If the classic American fantasy is The Wonderful Wizard of Oz (1900) by L. Frank
Baum (1856-1919), then the classic Chinese fantasy is Journey to the West (1592)
by Wu Cheng’en (1504-1582). There are many differences between the two books,
including their cultural backgrounds, religious influences, and narrative tones.
However, the similarities between them are also fascinating and worth exploring.
This presentation compares the two stories by examining the following aspects:
their backgrounds and genres, the structures of their journeys, and their
companions and teamwork. By analyzing these elements, we can better understand
how stories from different cultures can share common narrative patterns while still
expressing distinct cultural values, and we can observe remarkable similarities in
their narrative structure and in their thematic elements. Every culture has its own
gods, its own heroes, and its own tales of adventure. These repeated story patterns
suggest that all humans share a similar way of imagining the world. Therefore, we

can regard The Wonderful Wizard of Oz and Journey to the West as two ways of



telling the same kind of story about the human need to find meaning, face

challenges, and discover where we belong.
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Comparative Perspectives on Mythic Revisionism in Natsuo Kirino’s The Goddess
Chronicle and Madeline Miller’s Circe
Eugenia Prasol (RIFXZ)

This presentation examines mythic revisionism in Natsuo Kirino’s The Goddess
Chronicle (2008) and Madeline Miller’s Circe (2018), addressing Adrienne Rich’s idea
of “re-vision” as “the act of looking back, of seeing with fresh eyes” and Alicia
Ostriker’s “revisionist mythmaking” as women writers’ challenge to patriarchal
mythic narratives. Both novels address myths by placing traditionally marginalized
female figures at the centre. Kirino, a Japanese author, depicts Izanami, the death
goddess of the Kojiki, transforming her from an evil monster into a complex
character with her own story. Through Izanami, Kirino explores the themes of
sisterhood, sacrifice, anger, violence and defilement. Miller reconstructs Circe from

Homeric epic, rejecting the one-dimensional image of a seductress and obstacle in



the hero’s journey. Miller, an American author, presents a vulnerable protagonist
who struggles with exile, motherhood, the search for identity and creativity through
witchcraft. By comparing these cross-cultural retellings of East and West and giving
attention to the motif of the island, this presentation explores how mythic traditions
are reinterpreted through feminist lenses. It highlights how new retellings reclaim

the female subjectivity of previously silenced figures and demonstrate the cultural
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