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Thoughts on the Symposium of the 63rd Annual Kyushu American Literature Society

Conference

Greg Bevan (Fukuoka University)

In May of last year I was asked to oversee the Sunday symposium for the 2017
Kyushu American Literature Society annual conference. Honored to be so chosen, I
enlisted my colleague and old friend David Farnell of Fukuoka University, who in turn
brought into the fold Kyushu newcomer Professor Shingo Nagaoka of Fukuoka
Women’s University (late of Shimane University). How we settled on myth as an
organizing theme is more difficult to accurately relate. To be sure, the 2016
presidential election had sent shockwaves through the American consciousness: the
fact that a man so contemptuous of truth—a man who had in fact risen to political
prominence on the back of an easily debunked lie about a sitting president—could
himself be elected was bound to prompt a reassessment of the national soul. Amid
newly-mined Orwellianisms like “alternative facts” and “fake news,” the theme of
myth seemed like an all-too-timely window into the state of the twentieth- to
twenty-first-century American literature in which the three of us have been immersed.

But this is not the complete story, since myth is a word with a number of
meanings, some of them in intriguing tension with each other. Any scholar of literature

or ethnography—indeed, any layperson familiar with the story of Oedipus or



Momotaro—understands that these myths are not lies at all, but narratives existing
somewhere beyond factual accuracy, stories both less and more than true. As it
happened, when I was approached with the symposium idea I was in the first few
months of a new research direction, preparing for a book review I had been asked to
write on a critical study of the American novelist William T. Vollmann. Of all his works
I read, I was in particular seduced by Vollmann’s most recent story collection Last
Stories and Other Stories (2015), not least because of the way it incorporates mythic
elements—from the Mediterranean, Central Europe, Mexico, and Japan as well—into
a very postmodern rumination on death and loss. By a seeming coincidence, Prof
Nagaoka was at work on a study of the treatment of creation myths in Thomas King’s
Green Grass, Running Water (1993), a notable work of Native-American fiction. Myth
seemed to be in the air, and we had ourselves a theme, and a title: “Myth and Meaning
in Postmodern American Fiction.”

But of course the coincidence was more apparent than real, because the
free-associating eclecticism of the postmodern movement has made it fertile ground for
mythic themes, as writers from Thomas Pynchon to Salman Rushdie attest. Moreover,
setting Green Grass alongside Last Stories made several things apparent: that myth is
a versatile tool in providing insight into two works so different, and that with
publication dates more than two decades apart—and with King’s novel itself a
quarter-century younger than John Barth’s pomo milestone Lost in the Funhouse
(1968)—the postmodern age has drawn on long enough to justify questions about its
continued meaningfulness. Such questions, indeed, are implicitly posed in Vollmann’s
most recent fiction.

But it was when Prof Farnell reached back to Barth’s day to retrieve the
seminal Philip K. Dick novel Do Androids Dream of Electric Sheep? that the full
breadth of our theme became clear. Not only do myths not need to be factual to be true,

they do not need to be rooted in our collective past—for Dick’s 1968 novel is a work of



science fiction set in a yet-to-come (1990s) America, which nonetheless forges a new
mythology, one tied to Christian mythos but repurposed for a dystopian future.

It was this sort of renewal that Colin Falck was referring to in his 1989 study
Myth, Truth and Literature: Toward a True Post-Modernism. Noting that religions had
largely given up claims of literal truth for their myths, Falck argued that “our spiritual
awareness can begin to be ‘re-mythologized’ through the imaginative insights of poetry
or literature.” Falck was taking issue with the more strident post-structuralist critics
of his day, and while their particular tide may have ebbed, we are nonetheless left to
face a pervasive assumption that the collective wisdom of myth has no purchase on our
fragmented world. If the dark ramifications of this mode of thought were apparent in
the “post-truth” age to which the 2016 election awakened us, so too does the continued
vitality of myth in the work of these three novelists—to say nothing of the enthusiastic
participation of our symposium audience—attest to the fact that there are some stories

to which we will always return.

XY

<A M X >
TEHRT: HARED

PRI I MR 2R IEEINI T - TRV T, SN, L FICEITF 2830 - BEW -
BHOED I RELST HIKMFEY | IZhz ST ieEEiznEtEnEd,

KALS OFHERPEBERFIE > T2HEBICRY £, 5 HOIMT X U I 30F2H 63
FIRKEEEFEICKRZDZLENTETC, EF2LLTNEHEIATTN, K&/ T L0
BRERNHIIE S RENRH Y, REOEFEZ DA RILESETLEVE L, Zo%2E
D CEREOHRL ETFET,

zhont, 2HoE HER»PLOBMLYE ] ICbBfiand & BWETRN, BIEFEE
k., YA NEENDSEME -S>, KALS O A—1V > 7 U A N OB@Zm i) CHE
izt Tl £7, 5%, MEKRCOFRBMEITIELEISN, ZHLDEMAEZ LT, &
BoOERICHEA RIEREBBIT2EL51C20ET, A=V T U RN, BEkE LH



IZA = NDEUE SN DEHARC 2 > TE Y T OT, TEX LT ROERIRE A BRAV
HLEFET,

KMBIZ, BALETT, SFIIEERFPUYER LS EZTI2OT, REREX v 8
AT I~ — e Vo AAfFIER N9OHA2H (1), 38 (H) OmBICBEISNE
T ZELDOHDLITIE, BARDITE T ITERE T IV,

< REAHH X >
REARKS: MRS

RERITELERA RESFENDLZERHY  —FHIOZ LN T T vanNy 7 LTEET,
D UIENY OFIITITEN CTE £ L, BE 3ALIC2 D &0 AED E23 Y | PTSD OJiE
WHAHTEES, FEITROZ &, HEOFBELEZEZRI LTLEVET, KERE
ERETRERETZBRNAONTNDATLLLELEZLEANES L2 DDT, LNz
DEFKRELTUILVEDOTT,

ATEICAE DREART A U B PR DIEB 2 Z8E W LE T,

0135 (8] (2016412 H 3 H) REAKFICT
@ B : The Wild Palms [If I Forgot Thee, Jerusalem] (23} % B H
— [ELAERERS] LWV b—

BRE . HEH T (REAR [ K90 Al )

Al Wil GBS (REARKF)

* 74— F—OEMEIY EF, EF D“Between grief and nothing I will take grief”
ZX—TL—=XL LT T2EETLE, FHX°70L~DF ke LRPLD, HKE
DE%., BARHOBERIZOWTOZELEL, BIKEWSEDOTL, BREELAOMER, L
MZITRE DB D D72 E, ZME LI EIAENTLENE LT,

£, 2B 2B L THMINWEEFRbMAOLVHNTE LR LD E L,

01361 (20174 2 J 18 H) REAKRSICT

M H : “AWhisperin the Dark” — R b7 2% 7

FRE AR B (REARKRTFIET Ehakhn)

Al MHE ERS (EAKT)

kA ay FOEREIRY B, TEZETRDIZENTEDN O TL, Jane
Eyre<° “The Yellow Wallpaper” 72 & & DLt L7en b0 EARXNFRERLZ LT
PholzOm, A =vm—2abOPEl LTiteZ ENTED, EWVWIRERFREFESL L
WHDTL, BBRELWBIRE, 74T 2T 47 4 ORI, BBlEOBFRR LY, <&
ADFRRDFAI S, SINE & OFEm bIERIIThbE L,



O137[F] (201744 H 22 H) REARKTFIZT

OB VAEVR - =Ty —0 [RER] O

HERE . ME EE (BAKY)

AIRFE 0 fot B (FEAREFHEMATR)

* TRELE ) ZFtARNDL, WMEERLMAaE2EIY B, &F JERMROTREMEIZD
WTOHRKRTLE, 2L OHMSNEY EIFSivE Lz, 2ME»S bESEm T, 1§
FIpZITR D FE LT,

< R IR i X >

)ﬁ

WL RIR S — AL MRS I EAERER

FIF#MXZEOILHTYT, 4RI%,. BE#HXTH LI KEBICR DN, BIFKZHEFZE
DEAREREAZ TNV LET, & 62 BIRETHIEREXZSNELEZOT (851
BHELHVELRL), TTICIFLOLF 20V EEWETN, ZOHRICH TRIGWETE
SZEWRLFELE, BERNMEBBEWLIZEZ A, THREWEEEELEZOT, LITICES
AREEDOLEEF N SE TN EET,

EUOELT, BIFERZOHBARFERETIINVET, 3 E/MICKENBEKICEY £ L1,
UM ETHIRNRFIENY T, HAx LR NTEBLET, ~v U — 17— 1
T T —TF—"fix EHRELARNRL, 22 10 R0, BFEICERET Y TR,
3 L OV EE (5 SC2RAFSE (& < I East-West Studies) 217> CTEWYD £ L7-, East-West
Studies (X, B OCFMTEE BV, BRE LR, SRS UY FEn-boTd, £72
FLEROBRWVERZIENY THD, WANALEFIHTHELSE-oTEBY £4, M2EHEL
<BREWH L BT ET,

<RI EHX >
BREBRY TREER

BHEEIACHIT, BREBEHMXOEREZIBMED W UET, HFEELE (BIREBEERY)
Mo, FTIE6 AICEITENDIHAY Yy v 7 vy RUBROMEE Yy vy -1 R
VIR A SOBMLETT, SEHEHKO 5 XD b 3B EOMRE B =)
&bl b, 726 H 17 BICIEE 25 AR KRS DS HS CHE S v, BRIV EES
RFERFPEIE LB R OB A S APFRER R Z TP E T, HRIEAEIT 25 BIKSTLEY
VRT T LAOESREMY INET, REAEOHERIIZOWVWTIX, vy FACHKER2 5 X
TR IOV TO T TRRBEOHAE L EFICOWT) A TEEEEEEKFE HF



R 2= U7 AREMEHE] 14 B (20174 3 A) Bl S iE0 0 2Ok [BEE
HEE P EORN D & BRI OEMIZHOWT] 13 TR BEE R EEE S el
I8 EBH 1 HICHEEN TESINTWET, Florry Rroxz vyt A O THER [
DS TR K SUFRZE] 55 205 BB TE L, T £ 0 IIER T, MR Te4 (B
REBBSIHE R 12 [THzes b=V 2 Zo/AGRE2H] (2%, 2017
) OFERFE [EANLBGRORIENLRNDL— [ET T R ICADAIENSIETA %
BWELTEONET, 10 4 1415 HITWVWEWET A U B XFREEE RSN, ERE KT
TN ET, AIHD 10 A 13 H (&) IEBEARY 4 VT b 7x—7 F—WHEDEFEK
ELRKMESECHETETT, HIFOITKELZLLVBHELHRL LT ET,

EERNHODBHLE

HERHDLOBMHE

1. 2017 HFEFEHART AU I35 56 BI2FEKRSIL 10 A 14~15 A, BREKFET
PR S E T,

2. BARKCFEE T0EMITIREIL10 A 21~22 B RIGKFETHBESET,

3. JUNT AU ISR 64 MR 2018 425 A 12~13 B, LU iz KB
fESnET,

4. SHEELLEHEFRFERIIEERATEINTOET,

T840—8502
EETARET 1 28 RFEEFHEHREN
JUM T AV T S TEL (0952) 28—8295

2EICHEHT A RWE bR 34 A EM (hamotot@cc. saga—u. ac. jp) .
S LA DI BT B RV E i3 K% (suzukis@cc. saga—u. ac. jp)
FCTBEVWWELET,

(A %)



201 7THERE - ZRB4 8

bl
paul

FOE L (R R)
i i GIEERCSS
B e
FH F
AN B
W o (BRER)
N B OuMiER)
gk B (EEX)
FleEY> RE T ERK)
PIEELE> TR EF GuiR)
CREEE> & B OuilR)
STUNT AU BSCFEY>  @fE L1 R K)
(ma—ALZ—HY> fiw EHET @K
7 AR Eh (EEX)
Kt #L (&)
AT GElR (AEJUNTNZR)
B
AR &
=1 tE EHE @K
SCER ) R =R (FJUNR)
ZB A K8h (JupiR)
=] AT GER
g R RN R)
REF EEF L TR
JEJIT AR GaER)
Scott Pugh (PHREFBEK)
David Farnell (f&[K)
Wayne Arnold (EJuNTHiSZK)
# X £ A ATH &R
LR ER
I KRS (N2 RIR S —AR L hR)
M GERE (REAK)
E fr (KRR
el 1 (R R)
THHE 2Rk (BEEX)
B BT GRERK)
XA MEEER A K8h
S Th— (FERIFRER)

L

4

Wi

I Xn o [mt

\
/

il ol ol o o -l



3H3H

4 A kA

4 HHA)

4730 H (H)

5 13H (4)

148 (H)
6 H T~H
8 H )
9H kA

104 148 (+)
15 H (H)

104218 ()
22 B (RH)

11 A kA

11 A T4

12 H k4

2018 4F
27208 (k)

2 HFH
27208 (k)

3 H kA

3H31H ($)

201 7THEEFEBEITETE

AAT AV A 3%

AAT AV 3CFR

D5 6 M RE KRS ET ST
%5 6 MREKESINEE RS

JUNT AU B CFRE 6 3EIRET v 7T L5k

FHINT AV B3] 5 8 55 IS S )
FMT A Y 305

6 3k
MHIERER., wa, HES, BEE

FlE R A

(B K5)

KALS NEWSLETTER 5 5 54T /%%
FRNGIIESE S P oS
& 1\l CRAE)

AART AU B HEE5 6 mEEkES (BIRBEKRF)
A k-

AARBESCHEE 7 OV RS (BRRF)
(7 AV I CFE S AR T A

A k-

B 2mEpE - SESDORNIEIE

I T AV A3LF] 5 8 HHAT/%81%
KALS NEWSLETTER 5 6 2-381T/%&3%

#oRpls ORE)., BFR

H6 4R REFHEH ST
ERE

JUNT AV T3 35

JUNT AV 2B R - CFHE IR DENFEE
TN T AV 0 OB RS )
SUINT AU T 305 H B Rl 4 i )
JUNT AV ek B (EEKRET)
B R @335/ FUN 7 A U T SO
JUNT AV W CFEREEREAR

6 4 [P RS EFIE

HART AU I 3CFRH 5 7 RIRE KSR RF S EHKE )



4 7 EA) AART AV AFEE S 7EIRERSISHEH RS
4 H A T T AV B LFREF6 ARIRE T v 7T LFEIE
474308 (A) FHINT AV A30%] 5 9 5 5RR IS S Yl
5AI12H (1) JMT AU BCFERE 6 4EKRE (AETLHTZRST)

MHERER, M. HHs. B
I3 (H) RFLE YRy yh



OKALSEEAA—Y V7YV A M~DITEEFEDOBE @

ATESR, TIRETREDOIRNICLVELT, A=V 7 Uk (BLF ML) ~O&8
BirEDTENDE LN, SFES ANL VAT AOERE R RN/ LITh
WELE, ZTOML%, =a2— XL X —0F5, KREEN., BISEN, KESCHIFIERZ
EICEDRE - PISORBREE, FFHTE - LFAN FOBMOEREITEM L
WEEBZTEDET, 20 5 AIZBHMESNZIUNT 2 U B SCREREBITE W T, 2018 4F
XD FRRORNFITT T, ML 2> TITH ZEDNEBINE L, 65T, IhE
THErINTWe=a— A X — RECHIEENEN ML I ZREWZEEEALL,
KAFPELIE, OB FILE TN/ 9, ZOBITRIETBREFWZEEET X
I, EIELALIBBEAVHL BT ET,

[EExIZBI9 28]
ML ~OZ NGk - EEE OEKGR M,
ML BRRRE  BEkA N —DORHERA] . T O BeR 13 E BE O RGE N M,

[BEOFIE] FH T FOITREKELBENN W LET !
1. BUFDOA=LT RLVRIZZEA =N ZRBED TS, FERFO A —/LT FL A5 ML IZ
BIRSNET,

join-kalsjapan1955.dIPx@ml.freeml.com

2. [Freeml] &9 TML&MiEROBHOE] L WH A—ABFEEETDOT, A—/LHN
DOV I BMETIZZBELNG]) T 78R L, A vv—UMIcB4ETIE T
BETAD L, [BINAEGERHRGHET L) ORZ %27V v 7 LTFEW,

3. —EMLIAIC ML Z#E (KALS #55 /) (I K DKEPTOIL, TOFA—ADmE
T, ZOA—ANEL EBETE T T, —HEBELNIZEKFED A — VB JE R nWGE
BFHTTN., FEROARNLAEETCITERL FIV, (namotot@cc.saga-u.ac.jp)

4, BEEIN7=HIZIML o7 KL 2% (kalsjapanl1955@freeml.com) (& A — /L& &FEd
HZENTEEFT REENTZA—NIIMLIZEEINTWVWAEIEEDOE S AUICEES
%L\i—gqo

(U by BTk z i Lo SCERIE. PRRIEEN TR S 2726 0 TY)

10



